
DAVE KANE'S RABBIT
PROJECT
THE EYE OF THE DUCK
Biff; The Gorman; Hum; Sad
Song; The Eye of the Duck;
Shut Up Sit Down; The Only
Way; Slip; Loulou's Theme
(48.30)
S imon  Kay lo r  ( t s ) ;  S imon  Eeddoe  { t ) ;
Matthew Bourne (e lp) ;  Dave Kane {b) ;
Joos t  Hend r i cks  ( d ) . 31  Oc tobe r  2008 .
(Edi t ion EDN1012 CDI
This is  Dave Kane's debut  as
leader,  featur ing h is  Leeds-
based quintet  in  a pro-
gramme ent i re ly  of  Kane
o r i g ina l s .  The re ' s  t i gh t
ensemb le  p lay ing ,  sh i f t i ng
t ime  s igna tu res ,  and  the  usua l
Mat t  Bourne- inspi red craz i -
ness -  Bourne and Kane have
already appeared on the
same labe l  on  the  Bou rne -
Davis-Kane CD "Lost  Some-
th ing" .  For  instance,  on the
opening Bi f f  there 's  a h i lar i -
ous Fender Rhodes "break"
in which Bourne g ives a pass-
able imi tat ion of  a tone-row,
sp i ced  up  w i th  amus ing  t im-
bres.  Rarely  has the Rhodes
been  p layed  so  i nd i v i dua l l y ,
id iosyncrat ica l ly  and cre-
at ive ly .

However.  the p langent ,
Moorish The Gorman is a
tota l ly  ser ious,  indeed mov-
ing,  p iece of  work,  wi th excel -
le nt co u nte rDo int betwee n
Simon Kaylor  on tenor  and
S imon  Beddoe  on  t rumpe t .
Sad Song is  an eer ie duet
between Bourne and Kane.
whi fe Shut  Up Si t  Down is  a
comp lex ,  chu rn ing  compos i -
t ion to a heavy rock rhythm,
wi th Ayler ish tenor  f rom Kay-
l o r .  The  a lbum conc ludes  w i th
Loulou's Theme, a piece of
solo dexter i ty  by the bassis t .
This  group stakes a c la im that
the most  in terest ing jazz in
Br i ta in does not  necessar i ly
occu r  i n  t he  cao i t a l .  Th i s
re lease shows that  a l l  mem-
bers of  the quintet  are p layers
whose work is  worth looking
out  for ,  and involves some-
th ing  genu ine l y  new and  c re -
at ive.
Andy Hami l ton
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NANCY KELLY
WELL,  ALRIGHT!
But Not For Me; I Wish You
Love; Who Can I Turn To; I
Only Have Eyes For You; I
Love Being Here With You;
Let's Fall ln Love; For Once ln
My Life; Alright, Okay, You
Win; Since I Fell For You; Let lt
Be Me; Fine And Mellow
(58.42)
Kel ly (v) ;  Houston Person ( ts) ;  Randy
Halberstadt  (p) ;  Jef f  Johnson (b) ;  Gary
Hobbs  (d ) .  l s saquah ,  Wash ing ton ,  22 -
23 November 2008.
(Saying lt With Jazz SIWJ
0309)
ln my October 2006 review of
Kel ly 's  prev ious CD, "Born To
Sw ing " ,  I  r emarked  on  he r
super ior i ty  to  the hordes of
wannabe  j azz  s i nge rs  a round
today,  adding a comment to
the effect that the tit le was a
h igh l y  app rop r i a te  summa-
t i on .  Much  the  same m igh t  be
said of  th is  la test  of fer ing,  the
t i t le  th is  t ime indicat ing my
complete approval .  Recorded
l ive at  Bake's  Place,  which is
l oca ted  i n  l ssaquah ,  a  sma l l
town about  a hal f -hour 's  dr ive
east  of  Seat t le ,  th is  CD cap-
tu res  t h i s  ve ry  good  s inge r  i n
f ine form. Her core t r io  th is
t ime is  d i f ferent ,  and just  as
good ,  wh i l e  Pe rson  aga in
makes the most of his guest
appearance.

Kel ly 's  reper to i re here
inc ludes  some fam i l i a r  songs
from the musical  theatre and
the 1960s pop scene as wel l
as some standards f rom the
blues.  Throughout ,  Kel ly 's
Dresentat ion is  e lect r ic  and
she b i tes in to the lyr ics wi th
dramat ic  ef fect .  Everyth ing
swings regardless of  tempo
and  thanks  to  he r  sk i l f  u l
ph ras ing  even  the  fam i l i a r
songs sound f resh.  The
instrumental  backing is  excel -
lent  and there are some very
good solos f rom Halberstadt
and Person.  Indeed,  the la t -
ter 's  presence is  enough to
add,  as i t  were.  an extra star .
The tenor  saxophonist  d igs
into h is  mater ia l .  whether
solo ing or  backing,  wi th great
ve rve  and  he  and  the  s inge r
display a specia l  rapport  wi th
the  b lues  songs .

Dynamic  and  exh i l a ra t i ng ,
th is  CD shows Kel ly  to  be an
excep t i ona l l y  good  s inge r ,
mature yet fresh, earthy
yet  sophist icated.  The jazz-
s ing ing  she l ves  o f  you r  l oca l
record store are especia l ly  fu l l
these days and as suggested
above i t  must  be said that
many of  the ar t is ts  thereon do

not  real ly  mer i t  the i r  pres-
ence.  Kel ly ,  I  am happy to
assure you.  is  the real  th ing.
Very warmly recommended.
Bruce Crowther

WYNTON KELLY
UNDILUTED / IT 'S ALL
RIGHT!
(3) Not A Tear; (2) Portrait of
Jennie; (1) Swinging 'Til The
Girls Come Home; MV Ship;
Out Front; Never; Blues On
Purpose; lf You Could See Me
Now; Six-Eight; (3) lt's All
Right; South Seas; Kelly Roll;
Moving Up; On The Trail;
Escapade; One For Joan; (4)
The Fall Of Love; (1) Bobox
(75.s9)
( 1 )  Ke l l y  ( p ) ;  Pau l  Chambers  1b ) ;
J immv Cobb (d) .  *Add Rudv Steven'
son ( f ) ;  Wi l l ie  Bobo (pc) .  Englewood
Cl i f fs ,  NJ,  Februarv 5,  1965. (2)  as (1) .
NYC, March 1964. (3)  as (2)  add Kenny
Bu r re l l  { g )  and  Cand ido  Camero  ( cga ) .
(4)  as (2)  add Tommv Rey Steel  Band -
Norman Symonds,  Tommy Reynolds,
Malcolm Evans,  Ralph Cowley,  Hiram
Delgado (steel  pc) ;  Donald Usher
(  ma raccas l .
(Lonehil lJazz LHJ 10362)
l f ,  l ike me,  you consider  Kel ly
one of  jazz p iano's  unambigu-
ously major  vo ices (h is  death
when not  yet  40 was an enor-
mous loss) ,  then you' l l  not
on l y  ha i l  t h i s  re i ssue  bu t  con -
s ider  i t  a  t ru ly  important  one.
" l t 's  Al l  Right"  has appeared
on CD, in  Verve 's  El i te  ( l im-
i ted)  Edi t ion enterpr ise,  but
l ike a l l  i ts  s tablemates i t  so ld
out  years ago.  So i ts  re incar-
nat ion is  welcome enough;
even more so is  the CD-debut
o f  "Und i l u ted " .  I  neve r  d id
understand why Ver.ve d idn ' t
r e i ssue  th i s  sp lend id  a lbum,
especia l ly  when i t  instead
recycled some ephemeral
pap in i ts  la te and unlamented
By Request  ser ies,  and i t 's  a
sad indicat ion of  the t imes
that  i t 's  been lef t  to  a Spanish
label to effect its reappear-
ance.

One more minor  gr ipe,  then
onto unal loyed celebrat ion:
the somewhat  f  ragmented
conf igurat ion out l ined above
seems gratu i tous and fa int ly
vandal is t ic .  S leeve annotator
Lawrence Steel  exola ins that

Lonehi l l  wanted to showcase
the trio tracks first before
moving onto larger  person-
nels;  fa i r  enough,  but  why
begin with two tracks from
"l t 's  Al l  Right"  (one of  which
is  a quintet  p iece anyway)
and  then  ma in l i ne  on  "Und i -
l u ted "?  Ah  we l l .  neve r  m ind :
those two tracks are, succes-
s ive ly ,  funki ly  spr ight ly  and
lyr ica l ly  cogent ,  and then we
hi t  one of  the ju ic iest  peaches
on offer. Oscar Pettiford's
Swinging'Til The Girls Come
Home. Unsurpr is ingly ,  that
great  bassis t 's  composi t ion
inspi res a wonderfu l  so lo
f rom the equal ly  great  Paul
Chambers,  whi le  Kel ly 's  work
is  the epi tome of  fe l ine grace
and subt le harmonic mastery,
and  o f  cou rse  the  who le  t h i ng
swings irresistibly. Blues On
Purpose and the closing Srx-
Eight  are s imi lar ly  sat is fy ing
essays in  decept ive 6 lan and
elegant  h igh-octane power,
whi le  e lsewhere My Ship
and lf You Could See Me
Now prompt.  amongst  other
th ings,  the no-doubt  heret ica l
thought  that  Kel ly  would have
been just  as ( i f  d i f ferent ly)
effective on the five "Kind of
Blue"  t racks entrusted to Bi l l
Evans as he was on the utterly
flawless F redd i e F reel oa der.

" l t 's  Al l  Right"  is  less of  a
pu r i s t ' s  a l bum.  pe rhaps .  bu t
none the worse for  that .  The
steelband on The Fall Of Love
works a t reat .  the t i t le  t rack
smokes in a way that  com-
poser Curt is  Mayf ie ld would
su re l y  have  app lauded ,  and
On The Trail(a favourite Kelly
p iece)  is  as del ight fu las edi fy-
ing. Soufh Seas and Not A
Tear are Rudy Stevenson
composi t ions -  at t ract ive ly
me lod i c  and  punchy  -  and  he
gets to d isp lay h is  inst rumen-
ta l  sk i l l s  on  Bobo ,  wh i ch
kicked of f  the or ig inal  v iny l
i ssue  o f  "Und i l u ted " .  l t ' s  a
pret ty ,  engaging c loser ,  but  I
s t i l l  th ink i t  worked bet ter  as
an aper i t i f .

I  consider  th is  an essent ia l
purchase not  just  for  p iano
buf fs  but  any ser ious student
of post-bop jazz. After Peter-
son,  Kel ly  is  my favour i te  (or
at  least  most- l is tened to)
p ian i s t ,  and  I  don ' t  t h i nk  t ha t ' s
just a matter of personal
taste.  The l i the West  Indian
had everyth ing -  just  th ink of
h is  b ig band work wi th Dizzy
G i l l esp ie  as  we l l  as  a l l  h i s
more renowned combo oer-
formances -  and had he sur-


